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© Dawes: 20 Piecesin ChanggMeleors

Measure 7 introduces duple eighth-notes within a triple meter context. They are simply two notes in the space of three.
The transition at measures 21-22 form a "rhythmic modulation.” Here the tempo seems to become faster, but this is
merely a result of the equal eighth-notes patterns shifting from triple meter to duple meter. The rips at measure 30 and
at 41-44 are slurred glissandos against the slide. See the descriptive comments for etude number 14.
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Introduction

Allegretto J. 84
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P l “ch Tenor Trombones 1 & 2
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